
Curing ShakesFear Series: RHETORIC 
 

OBJECTIVE (STUDENTS WILL BE ABLE TO…):  

★ Define rhetoric and its purpose in speech and writing 

★ Identify rhetorical patterns in Shakespeare’s text and interpret characterization based on them 

★ Apply rhetorical interpretation to perform a selection of text 

MATERIALS & SPACE NEEDED: 

★ Create “U of Learning” (thrust space) 

★ ROADS to Rhetoric handout, enough copies for each 

participant 

★ Deck of Rhetoric flashcards (or suggested selection) 

★ Copies of a text, premarked (Winter’s Tale text 

provided, but can work with any selection) 

KEY CONCEPTS AND TERMS: 

★ Rhetoric 

★ Ethos, Pathos, Logos 

★ ROADS - Repetition, Omission, Addition, Direction, 

Substitution 

★ Character choices/acting choices 

★ Line reading 

TOTAL TIME: 60 min 

# of INSTRUCTORS: 1-2 

Max. # of PARTICIPANTS: 25? 

DEMO/DEFINE (5-10 min): 

★ What is rhetoric? 

○ Modern connotations to politics and speeches 

○ A way of structuring words to make a point or elicit a desired response - the art of persuasion 

○ Macro-level appeals: Ethos, pathos, and logos 

■ Ethos - alluding to the listeners’ knowledge of the integrity and credibility of the speaker; 

appealing to their sense of right and wrong 

■ Pathos - the speaker’s emotional appeal to the listeners; appealing to emotions/feelings 

■ Logos - the speaker’s arrangement of words for a desired effect on the listener; appealing to logic 

or “common” sense 

● [The rhetorical figures used below are Logos on a micro-level] 

★ Early modern education 

○ Shakespeare and others would have gotten rhetoric training through Latin in grammar school 

○ He could have then used these terms/devices as shorthand for actors 

PRACTICE (25-30 min) 

★ We have broken the most common devices down into five categories, and we will explore them now using one 

speech from ______. We will mark the text after reviewing each rhetorical category to see what we find. 

○ Do Read around or have an instructor/actor perform the sample speech to get acquainted with text. 

○ Using flash cards, introduce devices and have students search for them in their copy of same speech. 

○ R - Repetition: gives speech a cadence, a rhythm to follow, in both verse and prose (but to different effect) 

■ Of sounds - creates an aural mood (ALLITERATION or ASSONANCE) 

■ Of words or phrases - to make a point when something is particularly important, when we want 

attention, when we cannot be heard (EPIZEUXIS, ANAPHORA, or EPISTROPHE) 

■ Of structure - links ideas together in the listeners’ minds, often building to a climactic conclusion 

(ISOCOLON) 

○ O - Omission: interrupts the normal flow of speech or ideas in some way; requires the listener to fill in the 

gap; if you cannot, that may be significant 

■ Of words or phrases (ELLIPSIS or ZEUGMA) 

● Can imply a hurry.  

● May be deliberate.  
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■ In the form of understatement - leaving out a level of meaning, forces you to make assumptions 

which may or may not be accurate (LITOTES or PARALIPSIS). 

○ A - Addition: Focus on words that are extraneous or explanatory; slows down speech tempo; overlaps 

with repetition 

■ Of superfluous words or phrases - often used for comedic effect; buffoonish characters or 

emotionally overwrought characters (PLEONASM).  

■ In the form of exaggeration - adds a layer of meaning to the words; consciously or unconsciously 

done; physical exaggeration may accompany it (HYPERBOLE). 

■ Of description - over-explanation, augments a sentence superfluously (EPANORTHOSIS or 

PARENTHESIS).  

○ D - Direction: arrangement or rearrangement that either illuminate or confuse meaning 

■ By inversion or rearrangement - words in a different order than “normal” (HYPERBATON or 

ANTIMETABOLE) 

● Less clear arrangement = character in distress or unstable  

● More clear arrangement = making a point, hyper-clarity 

■ By building or diminishing - drives a sentence along or tightens focus (AUXESIS) 

■ By arranging contrast - a weighing of alternatives, instances of “either/or.” (ANTITHESIS) 

■ By redirecting focus or object of speech - often an interruption or breaking off; addressing a 

different person; interjection of new thought (APOSIOPESIS) 

○ S - Substitution: when one word or phrase stands in for something else 

■ Grammatically based - parts of words, full words, phrases, or structure (ANTHIMERIA) 

● Intelligent, creative characters do this deliberately. (PARANOMASIA aka the Pun, or 

EUPHEMISM) 

● Characters of lesser intelligence do it by accident. (ACYROLOGIA or HYPALLAGE) 

■ Conceptually based - metaphors, puns, euphemisms; all the stuff we learn in school.  

PERFORM (8-10 min): 

★ Ask for one volunteer to read their marked-up speech, keeping in mind all you have covered about rhetoric 

○ Suggest different line readings that emphasize different rhetorical figures (i.e. ascending or descending in 

volume when listing [auxesis] to indicate the importance of items in a list) 

★ Redirect or stop and discuss choices as needed 

DEBRIEF/CONCLUSION (2-5 min): 

★ Final questions 

★ Discoveries from staging, “A-ha moments” 

★ Takeaways, lessons learned 

SUGGESTED EXTENSIONS & VARIATIONS: 

★ Have participants read pre-marked speech in small groups or as a chorus first to build initial familiarity 

★ Have students mark examples of rhetorical devices in each category on a handout text (in small groups or 

individually) and report back to whole group 

★ More pre-marked texts for reading aloud and redirecting 

★ Multiple readers/interpreters of the same text - discuss different choices and their effectiveness 

SUGGESTED ADAPTATIONS & ACCOMMODATIONS: 

★  

 


