
With the opening of our 35th Anniversary Season, I’ve been reflecting on why I selected Shakespeare’s As You Like It, directed by Jen Wineman, and
Sarah Ruhl’s Eurydice, directed by Nana Dakin.

My buzzword for our 35th year is Resilience. These particular pieces were chosen because of the resilience of their lead characters, Rosalind and
Eurydice, and the peace and freedom that can come from making the choice to release the memories of the past. Our generation is in such a
period of mass self-discovery. This spans across our industry and within our own lives. And that’s okay, but we must have the mettle and the
support of our neighbors to get to the other side of it.

I am in love with the contrast betwixt the “Real World” and the Forest of Arden/Underworld in these plays. These wonderlands serve as magical
laboratories for self-discovery and expression, lands where the characters can investigate identity and figure out where they want to BE. It’s in
these places where the choice to face our truths can lead us to real growth, or our inescapable death. Among other themes, what these plays can
teach us – about love and its various stages, unity and disunity, life, and death – is paramount. The remixed adage is appropriate here: love, and
the celebration of it, crushes all.

I am extremely looking forward to seeing you at the Playhouse this year to share in welcoming our ASC veterans and new voices to celebrate 35
years and the 400th anniversary of the First Folio.

Much love and kindest regards,
Carter

 

…As You Like It 
In this pastoral comedy known for some of Shakespeare's most

famous lines, Rosalind and her cousin Celia flee the persecution of
Celia's father, the usurping Duke Frederick. Disguising their identities
(Rosalind as the boy "Ganymede" and Celia as the poor shepherdess
"Aliena") and with their clown Touchstone in tow, the two set out to

seek safety -- and Rosalind's father, the deposed Duke Senior -- in the
Forest of Arden.  In the forest, they endure hijinks, mistaken

identities, and some really bad love poetry.
 

Major Themes in the Play
Resiliency

Humor and Laughter as Coping
 
 
 
 

What Happens in...

…Eurydice
A witty, emotional, and whimsical retelling of the Legend of Orpheus and
Eurydice, Sarah Ruhl’s Eurydice tells the story of the titular character’s descent
into the Underworld. There, she is reunited with her father, while Orpheus
makes his descent to the Underworld for her.

Major Themes in the Play
Longing and Belonging
Mourning and Grief

THIS SEASON
FROM THE ARTISTIC DIRECTOR



Stage to world

Casting is a complicated process—something as true at ASC as it is in the rest of the theatre world. To keep with our company mission to
illuminate the plays of Shakespeare and his contemporaries, classic and new, refreshing the individual, fostering civil discourse, and creating
community in the Blackfriars Playhouse and beyond, casting choices are almost always made to include consideration about navigating the
text and upholding that mission and vision, but a huge part of it is also subverting the whiteness as neutrality of classical texts.

We don’t view our actors as simply bodies to fill space. Each person is carefully thought of for their wholeness and the community they will
create in their time working with us. Many of our actors this season are returning, either from recent times on our stage, or from pre-
pandemic performances.

Casting choices also aim to start conversations and make storytelling possible - but our artistic directors try to avoid imposing their own
artistic vision into the process.

If you’re familiar with the story of Orpheus and Eurydice, or have read or seen Eurydice before, you might have some notion of the sense of
nostalgia and Americana that imbues the story and the space. The story was most likely an oral story before it was ever written by the Greek,
and has been in circulation in European cultural memory since then. The story is also the basis of one of the oldest surviving operas in the
western world.

It being so clearly enshrined in Western cultural memory means that there are certain understandings and expectations of the story. Coupled
with that is the expectation of the nuclear family that we see in Eurydice, specifically the relationship between Eurydice and her father, there
is a lot of white westernness that is assumed in the play.

With a diverse cast and crew working together on our vision for Eurydice, we wanted to evoke more than the conception of a singular white
experience. With limited scenery and props, we rely on costumes, the theater of the mind, and the text itself to tell the story. In layering in
particular patterns, weaves, and fabric techniques, as well as cuts of clothing, we evoke not only different eras, but cultures as well. Through
the use of some traditional, or traditionally inspired, fabrics and the invaluable personal stories of some cast members, we hope to evoke a
sense of more in a stage-space set outside of time. 

CASTING SPRING 2023



For a taste.
If a Hart do lack a Hind,

Let him seek out Rosalind:
If the Cat will after kind,
so be sure will Rosalind:

Winter’d garments must be lin’d,
so must slender Rosalind:

They that reap must sheaf and bind,
then to cart with Rosalind.

Sweetest nut, hath sourest rind,
such a nut is Rosalind.

He that sweetest rose will find,
must find Love’s prick, and Rosalind.

 
 

ROSALIND
Good my complexion, dost thou think though I

am caparisoned like a man, I have a doublet and
hose in my disposition? One inch of delay more,
is a South sea of discovery. I prithee tell me, who

is it quickly, and speak apace: I would thou
couldst stammer, that thou mightst pour this

concealed man out of thy mouth, as Wine comes
out of a narrow-mouthed bottle: either too much
at once, or none at all. I prithee take the Cork out

of thy mouth, that I may drink thy tidings.
 

CELIA
So you may put a man in your belly.

 
ROSALIND

Is he of God’s making? What manner of man?
Is his head worth a hat? Or his chin worth a

beard?
 

CELIA
Nay, he hath but a little beard.

 
 
 
 

CELIA
You have simply misused our sex in your love-

prate: we must have your doublet and hose
plucked over your head, and show the world

what the bird hath done to her own nest.
 
 
 
 

Celia berating Rosalind, Act 4, scene i

Bowdler's edit of the statement.

The Folio text, where Touchstone (here
"Clown") describes Rosalind.

What’s in a Text

 
All playwrights exist in a society, and so must contend with censorship, on page or stage, for reasons both moral
and logistic.  Editors throughout the centuries have offered their notes on Shakespeare, including what they find
objectionable and why.  Overall, we censor content we think harmful to protect those we think it will harm.

In the Georgian and Victorian eras, most censoring was centered around blasphemy and sex.  One of the most
famous was Bowdler’s The Family Shakespeare in 1807.

Bowdler's cut of the exchange between
Rosalind and Celia.



What’s in a Text

 
Today, at ASC, we also make editorial decisions that are a form of censorship. The choices tend to be in cutting or
amending racism, misogyny, and other bigotry that we feel will do more harm than good, especially if a change
doesn’t affect the story. This includes the removal of slurs and casual hate.

The Folio text, a conversation between
Rosalind, as Ganymede, and Silvius, Act 4,

scene iii

Between Lia Wallace and director Jen
Wineman, the decision was made to change

fairness/darkness to ideas of
sweetness/grossness instead

These edits also include word choice changes that try to avoid conflating fairness/whiteness with goodness and
darkness/blackness with badness.



Join us for a fun mingle in our upper lobby.
Shakespeare Uncorked is a monthly tasting
event that features a local brewery, vineyard, or
cidery. Tickets are $25, with walk-up tickets
available until 7pm. 

Happening @ ASC

Featured this Spring 

Come out and celebrate the hard work and effort  
of Aubrey Whitlock, the Associate Director of
Education Programming, and community
members for a staged reading of The Roaring Girl
on February 14 @ 7:30PM! A perfect way to spend
Valentine’s Day.

No Kidding Drama Club will return in April with
The Spanish Tragedy–learn more about this
drama club for grown-ups via the QR code.

Join us before select Friday shows for a one hour
lecture, workshop, or exposé related to our Spring
Season. Themes are explored, the shows are
discussed, and we offer brief glimpses of the inner
workings of ASC with discussions from the
production team.

Tickets are $5 for students and educators, and $7 for
general admission, available on our website and at
the ASC Box Office.  

Learn More

Learn More

Learn More


